them. As to the rest, Martinů formulated his own nationalist conception of Czech modern music and its links with folklore based on that of Janáček, which he had laid out in his 1941 autobiography. Martinů got to know Leoš Janáček as a folklorist in far greater detail in late 1954 when -as he himself testified not for the first time -he came across the Moravian Folksongs Newly Collected 6 with its introduction by Janáček, the evidence for which comes from Martinů's text entitled On Janáček. 7 We are made aware not only of the inspiration Martinů drew from the aforementioned foreword, but also how many of the findings he presented as his own were predicated on judgments of Janáček's. 8 This manifest most clearly in a comparison of two letters from the turn of 1954-5, to then-conductor of the OPUS choir and later University library music section head in Brno, Zdeněk Zouhar (1927 -2011 , and to musical publicist Jaroslav Procházka (1918 Procházka ( -1992 . This essential comparison is above all due to the fact that the Procházka letter is identical to the text of On Janáček by Martinů. For Miloš Šafránek the letter was the source for text of the book Home, Music and the World. This is perhaps also the reason why certain "deductive trails" can be traced back to the Procházka letter.
First, however, let's take a little sidetrack. In the segment of the Bohuslav Martinů library held in the Paul Sacher Stiftung in Basel, there are only three Janáček compositions, Taras Bulba (with the motive of the Halbreich "Moravian cadence" comment) the 1925 Břetislav Bakala arrangement for piano duet; and two piano cycles, On an overgrown path and In the mist. Along with the duet version of Taras Bulba, Martinů was very familiar with the full score of that piece, as the composer's notes make clear. 9 Although both the Basel institution and the Bohuslav Martinů Centre in Polička contain no other works by Janáček, the Martinů correspondence makes it clear that in the 1950s he was greatly interested in Janáček's male voice choral works, particularly with reference to preparations for the cantata 
me."
17 The folk song collection and Janáček's introduction had a great impact on Martinů, as is evident from letters to Zouhar (16 November, 1954) and Procházka (8 January, 1955 Bohuslav Martinů obviously put his emphasis elsewhere than might appear from this out-of-context extract. As he wrote to Polička, his primary interest in the Procházka questions arose from the matter of authentic folk music. Here, as earlier in his letters to Zouhar, the paramount concern was with the harmonic exclusivity of Moravian folk songs, and how their authentic harmonised form is preserved and accessible, as it is in the case of the melody of genuine folk music. To both correspondents he recommended the formation of authentic harmonised folksong collections and their preservation on records. It is clear that he experienced Bartoš's third collection of Moravian songs with its Janáček preface far more intensively than ever before. The hidden leitmotif of both letters was Janáček ' in 1955, but this smaller edition, recommended by Martinů, was never published. Something else occurred instead. The letter appeared without consent in a presentation by Šafránek, and with some striking inaccuracies, but in a far-sighted move he titled it On Janáček, which grabbed attention, though Martinů wasn't overly concerned with Janáček in it, and perhaps "From Janáček" would have been a more suitable title, given Martinů's constant "borrowing". Nonetheless, crossreferencing the letters to Procházka and Zouhar with familial correspondence to Polička, which neither Šafránek nor Procházka had available to them, paints a discernibly different picture. And without it, the mini-legend would never have come to be -that of Bohuslav Martinů's essay: On Janáček.
…] Our man-made music is a natural outgrowth of our national song and dancing, which are the soul of the nation. In every beat and bar of our masters we see its tracks and influence. Our creations have gone out into the world in every possible way, but national song has never lost touch with its roots. Moravian song, its originality and ardency, has great influence on the development of man-made music and is a self-renewing
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